Jerusalem..The Town of jasmine, basil and
thyme..Which the heart adores.. And the eye shed
tears that stained the walls.. From the scenes of
tyranny over the wall strutting.. A Crowned Bride
on the top of the mountain.. Surrounded by a wall
of rock. And reflects the sunshine as Crystal and
alabaster..Oh Dear miserable !! wake up..Increase

the misery of your enemy to make us proud of You.

The Play

This play is an attempt to bring The Shadow “Khaial Al-Thill”
theater into life and it comes within the context of reviving
the Palestinian theatrical heritage.We try to combine this
theatrical form with the dream of going back to the time
that witnesses the struggle of our greatest men. Kamiliah (
Reem Talhami) is inviting you to join her joy of re-opining
“Haji Salih” cafe; that great story teller who died as a martyr
after “Al-Qastal” battle leaving a great legacy behind. With
the help of her neighborhoods friend: Abodih “Abd Al-Salam
Abdo’and the heroes of “khaial Al-Thill” theater Karakoaz
and A’iwath to face the failure of her husband Abd Al-Qader
“Raja‘i sandoka” and the regression of her son Salih” Amir
AlAshhab”to revive Haj Salih after 40 years of his leave.

So will she be able to do it?

Appropriate age: Families and Adults 12+.

Play’s Duration : 70 Min.
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and the staff

Actors and Singers: Reem Talhami, Raja’i Sandoka,
Abd Al Salam Abdo, Amer Al Ashhab .

Lightening: Ramzi Sheikh Qassem

Paintings: Nazeh Al Mugrabi

Montage and Sound effects: Ali Yassin

Translation: Razan Abdin

Designed and printed: Emerezian Est. Jerusalem
Bedor Song: Lyrics: Luay Al Jayouse

Music: Jamel Al Saeh

Ytajadad Fena Al Alam song: Lyrics: Sakher Habash
Music: Jamel Al Saeh

Alkods : Music: Amer Al Ashhab

Production: The Palestinian National Theatre 2010
Sponsored by: A. M. Qattan Foundation. within the
program of supporting culture and arts funded by
Ford Foundation
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And for our families whom endure our absence
through Rehearsals
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The General Manger Note

Based on the theatre's role in presenting and producing a theatrical works for Palestinian writers and
within the social and Cultural responsibility to preserve the oral history and heritage and to open
new opportunities to provide the local artist with a new experience. This works come to revive the
life of an old art that was absent which is“The shadow Theatre” Despite the political and economical
conditions which the region face , the Palestinian culture didn't gain enough support from officials
and that what happened in this production. Despite the many promises that we had the theatre just
receive a partial support from Al Qattan Foundation and we are thankful for them and the staff in
this special production that we wish to fulfill your expectations.

Jamal Gosheh
PNT General Manger

The Author's Note

In my writing experience and for the third time the idea of this play
comes from the creative artist Abd Al Salam Abdo besides two
previous plays ( Hdedon wal Gola) and (Deek Al jen) .

Abd Al Salam put me as usual and without being aware in a big
challenge to revive the Shadow theatre which nearly extinct.

We started with a simple idea which evolved through studying a
lot of scripts ,the history of the shadow theatre and its political and
social turn. All that made me aware of the shadow theatre strength
as a tool which we need as Palestinians to restore our nearly extinct
awareness.

The staff and | worked very hard to present a play that achieves our

The Director's Note

This Play comes as achievement for a dream | have always dreamt.
The shadow Theatre is one of the oldest forms of theatre which
was existed in Palestine and maybe it considers as the base of the
Palestinian and Arabic theater.In addition, through my specialization
in children’s theatre | worked on implementing too many works
that depends on puppet and puppetry. At this time | realized the
importance of reviving this kind of theatre again.To implement this
play in a professional way | collected a set of books and references
about the origin, development and disappearance of the shadow
theatre . It is known that this type of theatre needs a privacy in
manufacturing the puppets which was recognized ten centuries
ago. This puppets made of buffalo skin and we lack this technology
puppet manufacturing and it's the reason that prevented me
from applying this art on stage . Before 3 years and particularly in
Lyon-France | have met Cengiz Ozek at a conference for puppets
makers and he add to my knowledge in this kind of art. Regarding
to that | worked in coordination with Al Qattan Foundation and the
Palestinian National Theater to host this artist in the city of Jerusalem
for a seven days workshop about how to make this puppets and how
to move it to be similar to the old one. Here we began the first step to
apply this play and to restore this kind of theatre.

Abed Abdo

The Shadow Theatre
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aim to revive the shadow theatre and raising our awareness of it.

Kamel Al basha
Occupied Jerusalem

Al Qastal : A decisive Battle

From Jerusalem Abd Al Qadir Al Husseini went to Al Qastal quickly, he arrived at the afternoon of the seventh of April.Immediately he started reorganizing
the Mujahiden. At the starboard of the eastern side he appointed Hafez Barakat, and at the starboard of the western side he appointed Al shekh Haroon
Bin Hijaz. At the middle two platoons led by Ibrahim Abu Dayya and Al Husseini and Abed Allah Aloumari and Ali al Mwaswis as a headquarters. In
addition he put a two supportive platoons for the opposite side.

Based on this arrangements the attack began and the heart of the army started attacking the enemy and its fronted places, but the progress was difficult
because the lack of the ammunition , Ibrahim Abu Dyya and sixteen of his men were wounded. Abd Al Qader al Husseni rushed to save the situation
.He stormed the village with a number of his men under the intensive Zionist fire. With the daybreaks of the 8™ of April Abd Al gader and his men was
surrouded and Abd al Qadir Was killed. A huge and unarranged aids rushed to Al Qastal including Al Haram Guards but it was unhelpful.

We don't know specifically the home or the date of the inception of
the shadow theatre, is it from China , Iran, turkey or any other place.
We know that the previous we got from this theatrical script- is Babat
Ibn Denial ( The son of Denial) who lived in Egypt at “Al Fatime era”
Of Course that doesn't negate the existence of a scripts  before Ibn
Danial .The artistic maturity of Ibn Danial’s scripts enhances the idea
that he is following the others before him.

The shadow theatre continued in Palestine like in other Arab and
Islamic countries until the sixties of the last century. In addition, the
researchers recorded a collection of scripts, a names of the shadow
movers and cafes which were like show places.

Some of Jerusalem residents are still remembering the Tarabulsi
(Terablous al Sham) and his drummer Abd Al Salam Al Akraa who
resided in Jerusalem during the holy month of Ramadan and

presented his imagination in its cafes between Bab Hotta and Haret
Al Sadia to Damascus Gate in an excited shows that people run to
watch it.
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